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The Narrative Patterns in New Malayalam Poetry

Abstract

This article tries to explore the narrative techniques utilised in Poetry. The study examines these narrative
patterns ranging from world-classic poetry to new Malayalam poetry. Also, the paper details the changes in
the literary sensibility in romantic poetry and post-modernist poetry. Another major academic issue addressed
in this paper is the changes that happened in the position of the narrator in accordance with the changes in
poetic sensibility. This research paper utilises the evolutions in the poetic narrative as a tool to examine how
man understands his self, time and nature. Also, the author examines how new poetry confronts traditionality

by analysing various poetic models.

Keywords

Narrative, New poetry, Romanticism, Postmodernism
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Yakshi: Sculpture Life and the Reception and Rejection of Traditionality
Abstract

Traditionality is often considered and treated as a cultural value in artworks. Traditionality is also utilised
as amedium for establishing identity in art. In such contexts, art exhibits orthodox and realistic worldviews.
The modernist art forms often challenge and negate this traditional art experience. It is generally observed that
Kanayi Kunhiraman’s sculpture Yakshi challenges traditionality in manifold ways. As we analyse the history of
Indian art, the emergence of the Madras School was a rupture from the existing art traditions. The Madras
school accepts and rejects traditionality in art. Kanayi Kunhiraman became a part of the Madras school by
synchronizing this conflict in the artworks. If we examine art history, the narrative behind sculpting a nude
woman and its transformation as a yakshi is essentially a part of traditionality. However, the same nudity in the
artwork disturbs the contemporary concepts of traditionality. This emotional level constructed by the complex
situation marks the aesthetic experience of the artwork. This paper tries to examine the conflicts involved in
incorporating the intellectual positions that accept and negate traditionality in the artwork, Yakshi.

Keywords

Modern Art, Madras School, Sculpture of Yakshi, Regional Modernity, Traditionality, Uncanny
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The Spiral Narratives in Cinema

Abstract

This article tries to examine the narrative patterns in cinema. The narrative patterns from early cinema to
the contemporary are being analysed in this paper. Also, this article critically examines how the narrative
patterns in Hollywood cinema have influenced the cinematic narratives in other film industries. This study
looks into the narrative strategies employed by some major international filmmakers, Indian filmmakers and
independent directors from Malayalam, who have freed themselves from the influence of the Hollywood
narrative patterns. Also, the article investigates the realms of development in Malayalam film narratives. It also
focuses on how contemporary cinema confronts literary and non-literary domains and attempts to define
cinema in the age of new technological innovations.

Keywords
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Stories of Actuality: Experimental Narratives in
Contemporary Malayalam Documentary Films

Rajesh James

Abstract

This article explores the narrative practices of contemporary documentary films in Kerala, foregrounding
the work of select filmmakers who are creatively expanding the medium’s narrative possibilities. It analyses
documentary films such as The Fragments of lllusion (2021), Dialogues on Emancipation (2023), Beyond
Hatred and Power, We Keep Singing (2023) which redefine traditional narrative discourses and articulate
the unique perspectives of their creators. While these films frequently evoke the documentary as a retelling or
representation of actual events, art forms, or individuals, they also experiment with innovative narrative
techniques. This experimentation results in exceptional filmic narratives that blur the boundaries between
fiction and reality.

KeyWords

Malayalam Documentary Films, Narrative, Fiction and Non-Fiction
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The Narrative Position and Gender in Malayalam Short Stories

Abstract

The research article tries to analyse the evolutionary trajectory of Malayalam short stories concerning
narrative positions and gender. The study also examines whether the narrator in the story is inscribed with
gender specificities. Also, it probes into those realms which examine the evolution of the narrator, according to
the changing social contexts. The study analyses Malayalam short stories to examine the gender discourses
across the various literary movements and sensibilities. By employing the methodology of narratological stud-
ies, the study focuses on the evolution in the representation of women characters in the literary works of male/
female writers. An investigation on the characterisation of women with agency in Malayalam short stories is
being conducted by examining the works of M. T. Vasudevan Nair, Madhavikutty, Rajalakshmi, N.S. Madhavan,
Gracy and Sarah Joseph.

Keywords

Narrative, Gender, Construction of Meaning, Subjectivity, Identity
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Regionalism and Narration in the Novels of G.R. Indugopan
Abstract

In the period of renaissance, the place of story and the culture of the people residing there emerges to the
principal position in novels. Such tendencies manifest in the novels of modern writers too. In modern novels it
happens in the place of the story and the people living there. The cultural identities of the locality is imbibed
into the structure of the novels. Kollam town and its nearby places appear in the novels of G.R. Indugopan.
The novel is the full and colourful depiction ofthe peculiar life conditions and behavioral patterns of the
people. This essay forays into the depictions that bears the marks of locality in the novels like Nalanchu
Cheruppakkar and Padinjare Kollam Chorkkalam.

Keywords

Wessex, Narrative technique, Exchange rate, Social traditions, Regional



Contours of Child Immigration:
A Ciritical Reading of La Misma Luna
and Which Way Home

Asha K. Nair

Abstract

The U.S.- Mexico border has often been described as a “1,950-mile-long open wound”-a site of social,
historical, economic, political and cultural tension. It is a mute witness against the systemic violence that has
unfolded against the Central Americans. In Latino/a cinema, the act of immigration has been portrayed in
numerous movies. However, most of the narratives are portrayed from the standpoint of the adults, although
the involvement of children in the process has garnered increased concern recently. Patricia Riggen’s movie
La Misma Luna (Under the Same Moon) and Rebecca Cammisa’s documentary Which Way Home, align
with this perspective and focus on children’s immigration experiences. Contradictive to the preconceived
notion of children being dependent and subservient, these narratives conceptualize how child protagonists
when subjected to cataclysmic encounters of migration can display an agency of their own. The theoretical
framework articulated by Gloria Anzaldta and Giorgio Agamben is fundamental to the analysis.

Keywords

Undocumented, immigration, bare life, US- Mexico border



Pookkalam the Forgotton Ancestor of
the Eco Art Therapy

Sherin S.
Anagha K.T.
Surendra Kumar Sia

Abstract

Nature based Art therapy is in the limelight these days but the structural elements of Nature Based art
therapy is not new to people from Kerala as they have a tradition that has been passed onto for generations
together known as Athapookkalam or Pookkalam. Pookkalam commonly referred to as Athappokkalam
meaning flower columns/ rings is a common tradition among people living in Kerala. It is a traditional practice
of collecting flowers, leaves and elements from nature during the festival of Onam and creating art works like
that of Mandala or similar patterns and is either done individually or as a group. Though Pookkalam is a very
extensive tradition that is still followed in Kerala during the festival of Onam, the essence of Pookkalam dates
back genrations and has various elements of eco art therapy ingrained into it. The therapeutic aspect of this
tradition and how it lays as a platform for Nature based art therapy has been an area which is least explored.
This paper tries to study how Pookkalam has integrated therapeutic elements into it which is very much in line
with Eco Art Therapy.

Keywords

Athapookkalam, Art therapy, Onam and Transpersonal Eco Art Therapy, Chingam, Thumba (Leucas
aspera), Malayalam Year (Kollam Era)
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